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THE COLLECTION
Opened in 1910, the Kunsthaus Zürich is structured as both museum 
and art gallery, and houses an important collection of mainly Western 
art from the 13th century to the present day, including paintings, 
sculptures and site-specific installations as well as works on paper, 
photographs, videos and digital media. 

The newly opened extension by David Chipperfield creates around 
2,000 m² of additional exhibition space for the collection, with more 
scope for displaying contemporary art. It also contains separate rooms 
for three important private long-term loans that ideally complement 
the Kunsthaus Collection; they include groups of works representing 
Impressionism and early modernism (Bührle Collection), Fauvism and 
Expressionism (Merzbacher Collection) and American abstraction 
(Looser Collection). 

View of the Bührle Collection



Swiss artists
The Kunsthaus holds an impressive selection of 19th- and 20th- 
century Swiss painting, from landscapes by Koller and Zünd and the 
fantasy worlds of Böcklin and Welti through the Art Nouveau of 
Augusto Giacometti and Vallotton to the Realism and avant-garde 
art of the 20th century, with works by Sophie Taeuber-Arp, the Zurich 
Concretists and others. Of particular note are the groups of works 
by Ferdinand Hodler and Giovanni Segantini. The first floor of the 
Müller building houses a comprehensive display of the work of Alberto 
Giacometti, setting up encounters with the works of international 
artists whom he influenced or who were his contemporaries in Paris, 
including the Surrealists (Meret Oppenheim and others), the École 
de Paris, Francis Bacon and Rebecca Warren. 

View of the Looser Collection: Willem de Kooning, Hostess, 1973, Untitled XI, 1982, Untitled IX, 1977, 
© The Willem de Kooning Foundation / 2021, ProLitteris, Zurich; John Chamberlain, Archaic Stooge, 
1991, Socket Grey, 1977, © Fairweather & Fairweather LTD / 2021, ProLitteris, Zurich 

Works from the Merzbacher Collection: Henri Matisse, Interior at Collioure (The Siesta), 1905,  
© Succession H. Matisse / 2021, ProLitteris, Zurich; André Derain, Boats in the Port of Collioure, 
1905, Tree, Landscape on the River Bank, 1905, © 2021, ProLitteris, Zurich

View of the Knecht Collection

The Giacometti presentation, © Succession Alberto Giacometti / 2021, ProLitteris, Zurich

THE COLLECTIONTHE COLLECTION

Old Masters 
Medieval sculptures and the late Gothic panels of the Carnation 
Masters provide the chronological opening to the collection. 17th- 
century Dutch painting is comprehensively represented, with out-
standing works by Rembrandt, Rubens and Ruisdael complemented 
by the long-term loan of the Knecht Collection. A small number of 
important paintings in the collection were created at the same time 
in Rome by artists such as Lorrain, Domenichino and Lanfranco. 
They are followed by works of equal quality by masters from Tiepolo 
to Guardi, representing the Venetian Settecento. Post-Reformation 
painting in Zurich leads on to the brilliant eccentric Fuseli, a domi-
nant figure in European Neoclassicism. There is also an important 
group of high-quality works by Angelica Kauffmann.



Another permanent fixture in the Giacometti section is an installa-
tion by Fischli / Weiss, while Pipilotti Rist’s ‘Pixel Forest’ adds a con-
temporary dimension to the Merzbacher Collection. Other names 
from contemporary Swiss art include Miriam Cahn, Urs Fischer and 
!Mediengruppe Bitnik.

From Impressionism to Classical Modernism
The collection of French paintings starts with Géricault, Corot, Dela-
croix, Courbet and Manet and culminates in a large group of works 
by Claude Monet. The early holdings can be found on the second 
floor of the Moser building, while Impressionism of the 1870s and 
the Post-Impressionism of Cézanne and van Gogh are located on the 
second floor of the Chipperfield building. There, Monet’s water lilies 
link the collection holdings to the Impressionist and early modernist 
works from the Bührle Collection to create a focal point in this area. 
A special documentation room examines the history of the Bührle 
Collection. 

The early modernist and modern holdings include key individual 
works and groups by Bonnard and Vuillard, Matisse, Picasso, Léger, 
Brancusi, Chagall, Klee, Kandinsky, Munch and Kokoschka. The  

Gerhard Richter, Eight Student Nurses, 1966, © Gerhard Richter; 
Andy Warhol, Silver Car Crash (Double Disaster), 1963, © The Andy Warhol 
Foundation for the Visual Arts, Inc. / 2021, ProLitteris, Zurich; Isa Genzken, TV, 
1986, © 2021, ProLitteris, Zurich

Georg Baselitz, 45, 1989, © Georg Baselitz

THE COLLECTIONTHE COLLECTION

trail of the Dada movement, founded in Zurich in 1916, leads on to 
Surrealism, with Ernst, Miró, Dalí, Magritte, Masson and Brignoni. 
Also represented is the geometric constructivism of Mondrian and 
De Stijl.

Art since 1945
The post-war New York School is represented by major artists –  
Pollock, Rothko, Newman and Sonja Sekula – as are European and 
American Pop Art (Hockney, Hamilton; Rauschenberg, Johns, Warhol, 
Lichtenstein), complemented by Sylvie Fleury and Abraham Cruz-
villegas. A new acquisition is ‘Eight Student Nurses’, a key work by 
Gerhard Richter from 1966. The expressive turn in painting that 
began in the 1980s is exemplified by Georg Baselitz and Sigmar 
Polke. Further highlights include paintings and rare original sculp-
tures by Cy Twombly.



THE COLLECTION

Contemporary art
The extensive holdings of contemporary art are partly displayed in 
the form of ‘intervention spaces’: more frequently changing pres-
entations that shed new light on the surrounding collection holdings 
from a present-day perspective and blend existing narratives with 
contemporary issues. They currently feature Anna Boghiguian and 
Kader Attia, whose work engages with the postcolonial discourse; 
the three feminist artists Judith Bernstein, Nathalie Djurberg and 
Tracey Rose; and Raphaël Denis’s installation in which looted art 
itself becomes the subject of an artwork. Away from the intervention 
spaces, works by artists such as the South African Lungiswa Gqunta 
and the Mexican Teresa Margolles tackle marginalization and social 
injustice. These exhibits underscore how the Kunsthaus’s collecting 
activities have expanded in recent years to encompass more art from 
outside Europe and engage with current concerns such as coloni-
alism and the gender issue. 

The Kunsthaus’s ever-growing collection is also accessible online 
via the museum website. Audioguides provide visitors with in-depth 
information on over 300 works, as well as the architecture of the 
Kunsthaus.

Intervention space: Anna Boghiguian, Untitled, 2018, © Anna Boghiguian; Kader Attia, Culture, 
Another Nature Repaired, 2014, © 2021, ProLitteris, Zurich

Lungiswa Gqunta, Lawn, 2017/2019, © Lungiswa Gqunta

Photos © Franca Candrian, Kunsthaus Zürich

THE COLLECTION



27.8.21 – 20.2.

Walter De Maria, The 2000 Sculpture
Walter A. Bechtler Foundation
Photos: Nic Tenwiggenhorn, Düsseldorf, © Estate of Walter De Maria

THE 2000  
SCULPTURE 

Walter De Maria’s space-filling installation

‘The 2000 Sculpture’ by Walter De Maria (1935 – 2013) is one of the 
largest horizontal sculptures on show indoors. It was created in 1992 
for an exhibition at the Kunsthaus Zürich, when Harald Szeemann 
invited the artist to develop a new installation for the large exhibition 
gallery. 

The space-filling work comprises a total of 2,000 white plaster 
rods each 50 cm long and 18 cm high. Despite their identical dimen-
sions, the individual elements are different and have five, seven or 
nine sides. They are arranged in a uniform pattern on a surface 
measuring 500 square metres to create a dynamic composition of 
zigzag lines and diagonals. Seemingly cohesive and monumental at 
first glance, the work resolves itself into a plethora of visual impres-

sions as the viewer moves around it, creating a tension between 
predictable regularity and individual perception.

‘The 2000 Sculpture’ was last shown at the Kunsthaus Zürich in 
the year 2000. We are therefore delighted to be able to present this 
wonderful work again at last, thanks to a generous loan from the 
Walter A. Bechtler Foundation.



9.10.21 – 6.2.

EARTH BEATS 
The changing face of nature

‘Earth Beats’ is an artists’ plea to preserve the Earth and its natural 
resources for future generations, born out of the urgency of the 
present situation. The exhibition turns its attention to past, present 
and future and addresses the highly topical issue of climate change, 
the effects of which are manifest both in nature and in the urban 
space. 

Nature, in the form of landscape painting, is firmly embedded in 
the art history of the modern age. In works from earlier centuries 
we generally encounter it as idyllic scenery, but since the 1970s it 
has been depicted with ever greater clarity – in both mass media 
and art – as an entity threatened by human intervention and at the 
same time deserving of protection. This is largely due to the growing 
social awareness of global ecological issues, and the urgent need 
for action to protect the environment. 

Taking as its starting point the elements of earth, air, water and 
fire, the exhibition explores artists’ engagement with the Blue Planet, 
framed by a consciousness of its fragility. It considers both the his-
tory of ideas and future scenarios for the sustainable use of natural 
resources. With some 120 works by Vaughn Bell, Joseph Beuys, 
Ursula Biemann, Nomin Bold, Laurence Bonvin, Herbert Brandl, 
Julian Charrière, Anna Jermolaewa, Ruth Kaaserer, Mikhail Karikis / 
Uriel Orlow, Richard Long, Ana Mendieta, Katie Paterson, Oliver 
Ressler, Vivian Suter, Félix Vallotton and others.

Ursula Biemann, Forest Mind, 2021
Video still, courtesy the artist, © Ursula Biemann

Albert Renger-Patzsch, Duisburg, Cows at the Mouth of the Ruhr, c. 1936
Museum Folkwang, Essen, © Albert Renger-Patzsch / Ann and Jürgen Wilde Archive, Zülpich / 
2021, ProLitteris, Zurich



YOKO ONO: THIS ROOM 
MOVES AT THE SAME 

SPEED AS THE CLOUDS
An oeuvre with cult status

Yoko Ono (b. 1933) is one of the most influential artists of our time. 
Her performances and works of the 1960s and 1970s have achieved 
cult status and are charged with new relevance from today’s per-
spective. Since the beginning of her career, Yoko Ono has dealt with 
important socio-political issues that are still highly relevant today: 
from early on, she has been committed to peace in the world and to 
the feminist cause. Ideas always play a central role in her work. 
Sometimes she formulates them in a playful and humorous way, 
sometimes quite radically, and then again very poetically. Some are 
transformed into objects while others are left immaterial. Yoko Ono’s 
artistic oeuvre is very varied and includes sculptures, works on paper, 
installations, performances, film and music.

The exhibition at the Kunsthaus Zürich presents a selection of key 
works from all periods of her artistic career, with a focus on the 

4.3. – 29.5.

BAROQUE BRILLIANCE
Drawings and prints by Giovanni Benedetto Castiglione

Giovanni Benedetto Castiglione unquestionably merits a prominent 
place in the pantheon of Italian draughtsmen. He commits his com-
positions to paper with a breathtaking nonchalance almost unpar-
alleled among Baroque artists. Castiglione was also – unusually for 
his time – a crossover artist working in a variety of media. While his 
brush drawings in oils blur the line between draughtsmanship and 
painting, the monotype technique that he invented is a comparably 
dazzling expressive medium somewhere between drawing and print. 
The exhibition presents the graphic oeuvre of this unique artist in 
its full breadth for the first time in the German-speaking world. At 
its heart are some priceless sheets owned by Queen Elizabeth II from 
Windsor Castle.

Supported by the KYTHERA Kultur-Stiftung, Düsseldorf

Giovanni Benedetto Castiglione, God Appearing to Jacob in Bethel, c. 1647–1650
Kupferstichkabinett, Staatliche Museen zu Berlin, © bpk / Kupferstichkabinett, SMB / Jörg P. Anders

10.12.21 – 6.3.



25.3. – 1.5.

Yoko Ono, Cut Piece, 1964 /1965
Performance at the Carnegie Recital Hall, New York City, 21 March 1965
Photo Minoru Niizuma, © Yoko Ono

Yoko Ono and John Lennon, War is Over! If you want it, 1969
© Yoko Ono

early years. Ono’s oeuvre, spanning over half a century, is reinvigor-
ated with a fresh, contemporary perspective and actively engages 
visitors on a number of levels.

Yoko Ono is personally involved in the conception of the exhibition, 
and the works are being selected in collaboration with the artist and 
her long-time curator Jon Hendricks.

The exhibition is accompanied by a multifaceted programme in 
which important pieces are performed. 

ALEXANDRA 
BACHZETSIS. 

2021:OBSCENE
Choreographies of the body 

Alexandra Bachzetsis (b. 1974) is a choreographer and visual artist 
who lives and works in Zurich. Her artistic practice is located at the 
intersection of dance, performance, visual art and theatre. Many of 
her works are concerned with choreographies of the body and in 
particular with the ways in which we appropriate gestures, modes 
of expression, patterns of identification and fantasies from popular 
culture as we constantly reinvent and define our bodies.

‘2021:Obscene’ is Alexandra Bachzetsis’s latest work, and the 
museum version is receiving its première at the Kunsthaus. In it, 
she uses performance to explore the interdependencies between 
the ‘scene’ (acting and staging), and the ‘obscene’. ‘2021:Obscene’ 
is at once exhibition and live performance. The exhibition objects 
serve both as projection surface for a film and as stage set. The live 
performances will take place at specified times in the exhibition 
gallery. 

Photo © Peggy June



8.4. – 17.7.

TAKE CARE: 
ART AND MEDICINE

Key moments in medical history

Manon, Self-Portrait in Gold, 2012
Courtesy the artist, © 2021, ProLitteris, Zurich

Forehead cooler to combat headache and enamelled advertising sign from the manufacturer 
PSYGMA, 1st half of the 20th century. 
UZH Medical Collection, Zurich, © Institute of Evolutionary Medicine

They are physically direct and foster empathy, but can also create 
great distance between those involved. This exhibition aims not to 
position art as the illustrator of medicine, but to set up a dialogue 
that advances our understanding of two systems that constitute part 
of our society. By interpreting through the senses and intuition, art 
can play a vital role in helping us to comprehend intertwined systems 
such as the body, sickness and recovery, medicine and environmental 
factors.

The exhibition retraces selected key moments in medical history 
from the 19th century to the present day, with works on loan from 
medical history collections along with some 80 artistic names 

Along with security, mobility and the climate, the issue of health 
occupies a central place in the public debate. 2020 offered us a vivid 
demonstration of how health issues fit into a global context. In the 
changed ways in which we now live, the philosopher Paul B. Preciado 
diagnoses a profound need for new aesthetic forms of desire. At the 
same time, concern with our physical well-being in art is as old as 
art itself, with the sentient body as both instrument and object of 
observation. Art and medicine are two highly complex disciplines 
that enrich our lives but also require a great deal of interpretation. 



RUDOLF KOLLER 
The sketchbooks

Sketchbooks are artists’ faithful companions, in which they record 
every artistic idea that occurs to them. The Collection of Prints and 
Drawings is home to an invaluable set of examples: 67 sketchbooks 
belonging to Rudolf Koller and containing well over 4,000 sketches 
by the Swiss artist. This inexhaustible treasure-trove reflects the 
life’s work of a gifted draughtsman; but more than that, it is a unique 
record of the genesis of his most celebrated paintings. 

After two years of restoration and digitization, the sketchbooks 
now offer our visitors an insight into the inner cosmos of Koller’s 
pictorial universe. 

Supported by the Stiftung Familie Fehlmann, Winterthur

Rudolf Koller, Resting Lion, from: Sketchbook P 65, fol. 2, 1851–1855, Kunsthaus Zürich, 1905

20.5. – 14.8.

Herbert Ploberger, Self-Portrait with Ophthalmological Models, c. 1928 / 1930 
Städtische Galerie im Lenbachhaus and Kunstbau Munich, acquired with support from Munich Re,  
© 2021, ProLitteris, Zurich

including Sabian Baumann, Rachal Bradley, Georges Chicotot,  
Honoré Daumier, Adolf Fleischmann, Damien Hirst, Ferdinand Hodler, 
Martin Kippenberger, Paul Klee, Herlinde Koelbl, Manon, Wangechi 
Mutu, Maria Pomiansky, Marc Quinn, RELAX (chiarenza & hauser & 
co), Ana Roldán, Talaya Schmid, Kiki Smith, Veronika Spierenburg, 
Jules Spinatsch, Annie Sprinkle, Luc Tuymans and Varlin. 



24.6. – 4.9.

FEDERICO FELLINI
From sketch to film

The Kunsthaus Zürich continues its long tradition of cultural history 
exhibitions that venture beyond what is conventionally regarded as 
art. These give audiences the opportunity to rediscover brilliant per-
sonalities and their exceptional legacy, while highlighting its impor-
tance to art history. The subject on this occasion is Federico Fellini 
(1920–1993), one of the most important directors in cinema history. 
Cult productions such as ‘La strada’ (1954), ‘La dolce vita’ (1960), 
‘Amarcord’ (1974) and ‘Città delle donne’ (1980) have become clas-
sics that, to this day, are discussed and celebrated far beyond the 
film community. Fellini was an obsessive, provocative and original 

The actor Giulietta Masina, who came to fame as Gelsomina in Federico Fellini’s ‘La strada’ (1954),  
on the cover of ‘Vogue Paris’, December 1972; Fellini was editor-in-chief of the special issue,  
© Vogue Paris

Federico Fellini, Zampanò, c. 1954
Drawing for ‘La strada’, 1954, Jakob and Philipp Keel Collection, © 2021, ProLitteris, Zurich

film-maker, but also a tireless draughtsman. Although film rapidly 
became his primary form of artistic expression, drawing remained 
the central tool of his preparatory creative work for his films; as he 
put it himself: ‘It often happens that during my preparations I draw 
sketches, designs and figures […]. Those incidental ideas then 
become the signposts that guide my staff: the set designers, costume 
designers and mask designers.’ This comprehensive special exhi-
bition turns the spotlight on the productive relationship between 
drawing and film.

In cooperation with the Museum Folkwang, Essen.



2.9. – 8.1.23

NIKI DE 
SAINT PHALLE 

The retrospective

A wide-ranging retrospective with some 150 exhibits sheds light on 
the exceptional artistic personality that was Niki de Saint Phalle 
(1930–2002). The remarkably broad spectrum of her work ranges 
from painting and drawing to assemblages, actions and large-format 
sculptures, and even theatre, film and architecture. They are the 
fruit of her efforts to process her own feelings, and of a critical atti-
tude that prompted her to address social and political issues and 
question institutions and role models in ways that are as relevant 
today as they have ever been. While her legendary ‘shooting pictures’ 
arose out of provocative performances, her later works reveal a joyful 
embracing of life and humanity, exemplified by the sensual ‘Nanas’ 
and the transformative effect of her large installations in public 
spaces.

Niki de Saint Phalle, Altar of Women, 1964
Sprengel Museum Hannover, gift of Niki de Saint Phalle (2000), photo bpk / Sprengel 
Museum Hannover / Michael Herling / Aline Gwose, © Niki Charitable Art Foundation / 
2021, ProLitteris, Zurich

Leonardo Bezzola, Niki de Saint Phalle, Lucerne, 1969 
Kunsthaus Zürich, photo © estate of Leonardo Bezzola, work © Niki Charitable Art 
Foundation / 2021, ProLitteris, Zurich



Niki de Saint Phalle, Nana Mosaique Noire, 1999
Würth Collection, photo: Würth Archive, © Niki Charitable Art Foundation / 2021, ProLitteris, Zurich

7.10. – 22.1.23

ARISTIDE MAILLOL 
The quest for harmony

Aristide Maillol (1861–1944) – the ‘Cézanne of sculpture’ – is the 
most important French sculptor of the early modern era after Auguste 
Rodin. Innovative yet timeless, Maillol’s sensual art embodies the 
values of clarity and balance of forms, making him a consummate 
artist of the classical tradition. Though synoptic in scope, the exhi-
bition focuses in particular on the highly productive period before 
the First World War, when Maillol found his true vocation and came 
to the fore as a sculptor.

The show brings together over 150 works that illuminate all the 
facets of Maillol’s oeuvre. The artist began his career as a painter 
and created an exceptionally attractive body of work in that tech-
nique that is insufficiently known outside France. Also included 
are tapestries, faience, prints, books and, of course, numerous 
masterful drawings. A number of works by his contemporaries 
Auguste Rodin, Paul Gauguin, Maurice Denis and Édouard Vuillard 
complement the presentation and locate Maillol’s oeuvre within 
the history of sculpture.

Niki de Saint Phalle was a popular outsider whose formal language 
has imprinted itself upon us. Her oeuvre is multifaceted – surprising 
and eccentric, emotional, dark and brutal, humorous and cheerful, 
and often challenging. This promises to be a colourful and diverse 
visual treat for all generations of visitors.

The exhibition is a cooperation with the Schirn Kunsthalle 
Frankfurt.



DISCOVER – EXPLORE – 
 EXPERIENCE

Learn about art-historical contexts, explore a topic in detail, or let 
the artworks inspire you to create something of your own. At the 
Kunsthaus Zürich, visitors of all ages, individually and in groups, will 
find numerous ways to engage with art in the collection and the 
temporary exhibitions. We are happy to adapt our offering to your 
requirements, be it a company event, a training course, a wedding 
or a children’s birthday party. Please contact us for further details.

Our programme includes regular workshops for adults, families 
and children of various ages. During the school holidays, full-day 
workshops present a young person’s guide to the world of art, while 
on the first Sunday of each month, our ‘art laboratory for all’ opens 
its doors for creative activity without prior registration. In addition 
to the collection audioguide for adults there is now an audioguide 
for children that will inspire them to look and explore their own 
creativity.

Our programme for schools includes workshops and educational 
guided tours for groups from kindergarten to school-leavers. See 
our website for a list of suggested topics and ideas for your visit.

ART EDUCATION

Photo © Franca Candrian, Kunsthaus Zürich

The exhibition will be shown in the Chipperfield building and is organ-
ized by the Kunsthaus Zürich and the musées d’Orsay et de l’Oran- 
gerie, Paris, and the Piscine, Roubaix, with the exceptional partner-
ship of the Dina Vierny-Musée Maillol Foundation.

Aristide Maillol, The Mountain, 1937
Musée d’Orsay, deposited at the Musée des Beaux-Arts, Lyon
Photo © RMN-Grand Palais (musée d’Orsay) / René-Gabriel Ojeda

Aristide Maillol, Torso of Action in Chains, first state, 1904 / 1905
Private collection, courtesy Galerie Dina Vierny, Paris, photo: Jean-Alex Brunelle



ART EXPERIENCES

Photo © Juliet Haller, City of Zurich Urban Planning Department

The reception hall in the Chipperfield building

CELEBRATE AND  
ENJOY

The elegant reception hall in the Chipperfield building, the multi- 
functional auditorium, the exclusive Villa Tobler and the attractive 
outdoor areas in our gardens are the ideal setting for your unforget-
table event in the heart of Zurich. We look forward to advising you 
on your plans, including accompanying programmes in the museum.

Art experiences make a perfect gift
Art fosters creativity, inspires us and enlivens our senses. Make an 
impact with a gift membership of the Kunsthaus. It offers free admis-
sion to the museum, invitations to exhibition openings and other 
benefits. We also offer corporate memberships for companies – a 
gift with a difference for your employees and clients.

Contact
info@kunsthaus.ch, Tel. + 41 (0)44 253 84 84

BOOK
NOW!

 oming together for the Kunsthaus Zürich.
 Since 1917, Kunstfreunde Zürich has supported 
Kunsthaus Zürich by acquiring prominent works and pro-
moting the Young Art Group. 

Become a member and enjoy many benefits: 
Membership includes, among other things, a membership 
PLUS at the Zürcher Kunstgesellschaft and an exclusive 
membership program: curated previews at Kunsthaus 
Zürich and other museums, visits to the studios of Zurich’s 
artists, tours of private collections, art trips, and much 
more. Youth members under 40 benefit from an 
extended special offer.  

An overview of all benefits can be found at: 
www.kunstfreunde-zuerich.ch/mitglied-werden 

We are happy to personally answer your questions:  
Send an e-mail to contact@kunstfreunde-zuerich.ch, 
call 044 253 84 79 or follow us on social media:

Congratulations to Zurich on
the Chipperfield extension!

@kunstfreundezuerich.

C

Art needs
good friends!



Music, theatre and fine arts – all engage, stimulate and inspire. 
And foster dialogue. That’s why Swiss Re supports cultural 
activities and encourages creativity and passion. In dialogue 
with cultural institutions and artists, we enable stimulating 
programs, opening minds and new horizons. And create a  
world of inspiration for all.  We’re smarter together.

www.swissre.com

Your
appreciation

Inspiration
by culture

Our
engagement

Members of the Zürcher Kunstgesellschaft enjoy
– free admission throughout the year, without queueing
– invitations to exhibition openings and events
– discounts on special events
– 10 % discount in the museum shops
–  10 % discount in the Kunsthaus restaurant and Kunsthaus bar  

(Chipperfield building) *
– the Kunsthaus magazine delivered free of charge four times a year
– borrowing rights in the library

Additional benefits for Plus memberships
– One guest free of charge per member on every visit to the museum
– Free participation in public guided tours
– 20 % discount in the museum shops and on private guided tours
– Contribution partially tax deductible: individual CHF 120 / couple CHF 200

Sign up for membership Sign up for Plus membership
 Individual  CHF 135.–  Individual Plus CHF 310.– 
 Couple       CHF 225.–  Couple Plus     CHF 580.– 
 Junior  CHF 40.– (born 1997 or later)

 Mr   Ms

Last name(s)

First name(s)

Date of birth

Profession **

Street

Post code, town

E-mail

Phone

 I agree to receive periodic notifications of offers and events by e-mail or post.

Date, signature 

Registration
Hand in at the museum cash desk or send to Kunsthaus Zürich,  
Membership Office, P.O. Box, 8024 Zurich. Online at www.kunsthaus.ch. 

Did you know
As a member you’ll receive a voucher for each new member you refer. 
Membership can also be given as a gift.

*  Valid for max. 2 people per membership card;  
excludes off-premises sales and special events

**  This information is not  
mandatory

JOIN THE CLUB!



00. 00. 00 – 00. 00. 00

Explore Switzerland’s 
largest art museum. 
That’s what really matters.

The extension of the Kunsthaus Zürich provides 
more space for great works of art and opens up 
fresh perspectives. We wish you many memorable 
museum visits.

credit-suisse.com/sponsoring
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